Die Fledermaus

all his works (including the famous Feuerfest, in which the time
is given by strokes of a hammer upon a blacksmith's anvil),"*
many of them intended especially for the balls at Budapest. More-
over, he crossed the Atlantic for the World's Peace Jubilee of
1872, performed at New York, and played at fourteen concerts
and an immense ball, with an orchestra of three hundred musi-
cians, at Boston. But the time was coming for more serious enter-
prise.  After a first, comparative failure with Indigo, Johann
Strauss produced Carnival in Rome, the second of his operettas,
in the next year, 1873 and, in the year after that, the immortal
Fledermaus. He was, by now, close upon his fiftieth year. There
have been but few persons in the history of the theatre to accom-
plish this difficult transition when as old as that. The composer
of music for the dance hall had developed his genius in a way
which was not to be expected of his spontaneous and effusive
talent. No mere writer of tunes by the hundred, however good
in themselves, could have written the overture to Fledermaus.
It marks the appearance of a new and transcendant personality
upon the scene. The present writer has already been called to
order, some years ago, for suggesting that could Mozart have
heard Die Fledermaus he would have preferred it to the music-
cycles of Richard Wagner. This can only be conjecture, but is it
not the probable truth? The rapid intelligence of that music, its
breeding and refinement, even in its address to a public of many
millions, that and, also, we may infer, the previous achievements
of Johann Strauss in all their multiplicity, would have appealed to
Mozart. His reaction to this music might well be one of astonish-
ment at the improvement in the public taste. An age in which
the music of the streets and cafes is that of Johann Strauss must
mark the highest degree of musical education ever reached by
the general public.

During the rest of his long life, for he lived for another
quarter of a century, until 1899, he hardly wrote other music
than for his operettas. More often than not these were failures;
but it did not matter, because the piece came off, but the tunes

* Feuerfest, in actual fact, was composed by Josef Strauss, his younger
brother. Possessed of a talent not less remarkable than that of Johann, he
spent much of his working life in Russia and died at Warsaw, in somewhat
tragic circumstances, in 1870.
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